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The gramophone symbolizes a fundamental aesthetic 
change with profound impact on both artists and music 
industry. This emerging technique of the early 20th 
century had a special e�ect on singing practice and 
perception of the singing voice. Sound recordings not only 
serve as documents of vocal practice but also constitute a 
source of aesthetics that has been shaped by medial 
conditions and that is inextricably linked to vocal practice 
and the history of the body. 
This international and interdisciplinary conference provi-
des a frame to discuss and contextualise the output of the 
DFG-funded research project “Technologies of singing”. 
The symposium addresses a number of research questions 
resulting from the use of sound recordings:

To what extend were careers of singers formed by the 
medium “sound recording”?
Which in�uence have (historical) recording devices and 
conditions on singing practice?
Which aesthetic ideas and ideals (had) impact on 
recordings of the singing voice?
What was the role of technical media development for 
the conception of singing and body?
Where resides the body in sound recordings? How 
relevant is the experience of a voice without a body?
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